This reading of David Foster's Sons of the Rumour focuses on its frame story, a reworking of the frame story of One Thousand and One Nights. It provides an overview of the impact of One Thousand and One Nights on world literature and goes on to analyse how Foster reimagines One Thousand and One Nights in order to illustrate humanity's struggle between the spiritual and the material world. Foster constructs a parallel dilemma for Al Morrisey, a secular Australian Jew, and the Shah, a Persian Muslim. Differences between them favours Al's secularism over the Shah's Islamic faith, and tends to harden and exaggerate stereotypes, following a typical Orientalist pattern by recreating the structure of One Thousand and One Nights for a Western understanding of and taste for Orientalist material. 
One Thousand and One Nights is considered a major masterpiece of world literature.
The collection of tales has had a remarkable influence on English literature and a great impact on the West's understanding of the Orient. Ulrich Marzolph writes that after the Bible, only One Thousand and One Nights 'has had such a long-lasting and deep impact on world culture.' One Thousand and One Nights has Iranian, Indian and Arabic origins, and its history is often poorly understood. The most ancient version, titled Hazar Afsan, dates to pre-Islamic times when the Achaemenid Empire ruled Persia, and is believed to go back to Indian origins (Marzolph 2004: 275) . In the eighth or early ninth century, the Persian Hazar Afsan was translated into Arabic and was given the Arabic title Alf Khurafa before being retitled Alf Layla (A Thousand Nights). However, despite being commonly known as the 'Arabian Nights', the majority of the tales, including the frame tale, as Jiri Cejpek points out, are undoubtedly of IndoPersian origin, though some tales were added, along with Arabic and Islamic cultural inflections, over the centuries (cited in Marzolph 2004: 278) . After the collection was introduced to the West, it was formed into its present version 'by European demand and influence'. 'In this manner', Marzolph argues, this collection 'has not only shaped the West's perception of the 'Orient' as the quintessential 'Other' but has also contributed decisively to developing and channelling creative imagination in virtually all areas of human activity ' (2006b: vii) . At first, it was regarded purely as entertainment, then, writes Irwin, 'the serious study of the Nights coincided with the development of orientalism as an academic discipline' in the early decades of the nineteenth century (2009: 42-43 (Said 2003: 183) . Said argues that Sacy's 'work is essentially compilatory; it is thus ceremoniously didactic and painstakingly revisionist ' (2003: 126) . Sacy believed that Oriental writings, with their superstitions and prejudices, could only be understood by Europeans 'after long and painful study', and were totally strange to Europeans 'who have attained to a higher degree of civilisation' (Said 2003: 128) . Sacy also argued that by themselves, these texts did not contain 'enough interest', or 'taste and critical spirit' to be worthy of publication (Said 2003: 128) . As a consequence, it was necessary for Orientalists to transform Oriental writings by using 'a series of representative fragments, fragments republished, explicated, annotated, and surrounded with still more fragments' (Said 2003: 129 
Sons of the Rumour
Sons of the Rumour (2009) by David Foster is an extraordinarily complex novel the main concern of which is the human quest for happiness and enlightenment through spirituality and religion while humanity is bound, through the body and in particular through sexual desire, to the physical world. The novel has an intricate plot, adopting the frame and embedded storystructure of One Thousand and One Nights. The frame story is a version of the story of Shahrban, king (Shah) of Persia, and his wife Shahrazad (Sheherazade in most translations) with its focus on jealous husbands and adulterous wives. In One Thousand and One Nights, Shahrban is so enraged by his first wife's infidelity that he takes revenge on all women, marrying a virgin every day and beheading her the following morning. Shahrazad, the Wazir's daughter, voluntarily marries the Shah, and then recruits her sister, Dinazad, to ask her to tell a story at night. The Shah listens, spellbound, to Shahrazad's story, and when she stops in the middle, grants her request to spare her life for one more day so she can finish the tale. This . Their tales, though based on extensive research, are clearly a product of Foster's imagination, and not, even within the frame narrative, presented as factual: 'while Rumour remains more powerful than Truth, we are Sons of the Rumour' (Foster 2009: 5) . While the Shah is desperately looking for happiness and enlightenment to release himself from 'his monstrous jealousy, [and] his masculine self-doubt' (Sornig 2009: 29) , the tales offered by the Sons suggest that his quest may be pointless and that he should seek alternative routes. As one of the Sons puts it, 'it is not a case of, 'Do this, that or the other and you will achieve Happiness', but rather 'Achieve Happiness and you will find yourself doing, instinctively, this, that or the other' ' (2009: 37 is at the same time distant and close, read through a cultural lens that is recognisably of our own time.
Misogyny Eastern and Western
Through Romantic love becomes a strategy to convince 'free women to become subordinated wives' (Gardiner 2007: 370) . The Shah's murderous campaign thus finds its parallel in Al's (and his own) romantic posturing; both, however, are thwarted by their rebellious wives' challenge to their authority. His conversion is so complete that it has everyone, including the Sons of the Rumour, worried.
It also strains credibility. In this postmodern text, all characters and positions are presented ironically and there is more than a hint of mockery of the Shah's newly found feminist conviction. While Sons of the Rumour clearly exposes the contradictions inherent in misogyny, medieval and modern, Eastern and Western, it can hardly be argued that it does so from a contemporary feminist perspective. Moreover, the Shah's feminist conversion is not only unconvincing; it is also tainted by the novel's Orientalist reading of East-West relations.
Even before the Shah's conversion, Shahrazad is Western and modern. She also, rather strangely, seems to be Australian, using expressions such as such as 'check that out, mate' Allah's decree, sets up a contrast between Western, secular woman and Muslim man which runs through the novel. In a review of the novel James Ley argues that 'the personal difficulties between the Shah and Shahrazad are to a significant extent a consequence of their being a curiously modern couple ' (2009: 16) . This is only partially the case: while Shahrazad is undoubtedly modern, the Shah clings to a higher authority to justify his dominance over her.
When she resists covering her hair he tells her that she is not a good woman, at the same time unwittingly echoing Said's argument regarding the Oriental veil which symbolises 'Muslim women's oppression and eroticism simultaneously' (Weber 2001: 125 ).
Shahrazad's challenge to the patriarchal order sets the scene for the Shah's re-education, and his conversion comes as a consequence of a dream of independent and emancipated women. The racism on display in the Cronulla riots, with its echoes of a white Australia many believed had been laid to rest, has received extensive commentary since the event. As Greg Noble and Scott Poynting write, 'The Cronulla riots illustrate not simply the persistence of racism in Australia, but the complex interweaving of space and national belonging that has occurred over several years….it showed the ways the local and the national became entwined in practices of inclusion and exclusion that had dire consequences for Australians of migrant background ' (2010: 499-500 (Sheehan 2009: 26-27 ).
In the novel, Sufism, as represented by the Sons of the Rumour, provides what philosophical wisdom is available in a world of fear, violence and superstition. In the contemporary world, Al Morrisey, searching for spiritual guidance among the flotsam and jetsam of Western and
Eastern belief systems, has also found solace in Sufi mysticism. However, the 'broad church'
of Islam does not, in this novel, present any other alternatives to the misogyny and terror, which, to the Shah as well as to 'Mustafa from Punchabowl', are direct functions of the Muslim faith.
And as for Al, modern, secular man, letting go of the misogyny which defined his masculinity has little to do with spiritual enlightenment but rather signals his defeat at the hands of his more resourceful wife. 
Sons of the Rumour

